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NEWSLETTER  
 Charity No. 328717                 July 2011 

 

Editorial  
 

The Society has been and 

currently still is, rather busy this 

year!  The Artists for Nature 

Foundation Project on Sark 

took place in May and John 

Threlfall  has written a 

beautifully descriptive personal 

account of the experience.  Brin 

Edwards describes the 

importance of  SWLAôs 

involvement in the forthcoming 

Wallasea Island RSPB Wild 

Coast Project and asks members 

to consider taking part.   Steve 

Marshall of  St. Barbeôs Museum 

and Art Gallery in Lymington 

has written about the recent highly successful Print 

Exhibition and I have described the general look of 

the newly hung SWLA at ArtsBank  exhibition on the north-east coast which is ongoing.  The 

Society is always strongly involved with the Rutland Bird Fair and all members are urged to send 

in their A5 postcard works in time for the fundraising Postcard Show and ticket auction which 

will take place at the Fair. 

Do read Dave Dalyôs evocative, illustrated account of his life and work on pages 8 to 10 and on 

page 4 you will find information about the new SWLA Facebook page. 

The Annual Exhibition dates are repeated inside along with all the usual necessary information 

and with the Exhibition being later this year, we still have time to enjoy a summer of creative 

work. 

  
Jill Moger 

 

Please email news, views, information and articles to jillmoger@yahoo.co.uk or 

jill_moger@hotmail.com or post to SWLA Newsletter Editor, 75 Millfield Lane, Nether 

Poppleton, York, YO26 6NA  
 
 

Editorôs note:- The newsletter will be published on our website www.swla.co.uk where you will be 

able to see the images in full colour. 

Mike Warren and Jill Moger at ArtsBank Preview 

mailto:jillmoger@yahoo.co.uk
mailto:jill_moger@hotmail.com
http://www.swla.co.uk/
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From the President: 
 

 

Fellow Artists 

 

The summer is at full height and the darker evenings of winter seem a long way off but our 

thoughts should be turning to getting work together for our annual exhibition, The Natural Eye. I 

am sure that I donôt need to remind you that the exhibition is later now with the preview on 

Wednesday 26
th
 October and so we have a few extra weeks before submission in the second week 

of September.  We all must ensure that the work that is on show is the very best that is on offer so 

that we can be proud of the exhibition and know that visitors and buyers will be excited by what 

they see.  The selection committee has a duty to ensure that ALL the work in the exhibition is of a 

very high standard so when occasionally a memberôs work falls below their normal high level it is 

with great reluctance that it is declined. Please look at your work objectively and if a work looks 

tired or unresolved consider leaving it in the studio so that the selectors and you do not have to go 

through the agonies of rejection.  

As ever we need to have a range of innovative and exciting images of work that will be submitted 

for this yearôs exhibition to use in publicity. There are many SWLA artists who do not manage to 

provide images early in the year, which is such a shame as often the work used in the catalogue 

and on the PV card is of a similar nature year on year.  New submissions from a broader range of 

members will help keep the catalogue looking fresh and interesting so please try to send images in 

as early as possible.  

The guest opener for this year is conservationist and broadcaster Mark Carwardine. Mark is very 

interested in art and has been trying to attend the exhibition for a few years now but filming 

commitments have got in the way. The later dates have played into our hands and we are thrilled 

that Mark is available to open the show.  

The Preview evening on Wednesday 26
th
 October will be hosted by The British Trust for 

Ornithology this year. The BTO is using the evening as a prestigious venue for giving out their 

awards for services to conservation. The guests will include many art lovers and collectors and all 

SWLA members and their guests are invited to stay on, have a glass of wine and mingle. It is a 

great chance to meet new people and old friends so please do not feel excluded from the evening. 

This year there will be an area dedicated to displaying expedition and project work from our 

members. óOut of the Frameô will show a selection of fieldwork and sketches from various 

projects that individual SWLA members have been involved with. It is sure to be a fascinating 

insight into the inspiration behind a finished work and the way that some of our artists approach 

the subject and will showcase the range of interests that our artists have in conservation and the 

natural world. It is hoped that óOut of the Frameô will be a regular feature so it is well worth 

letting Council know of any projects that you have been involved in however big or small they 

may be.  

On the subject of projects I would urge all members to consider visiting the RSPB Wallasea 

Island Project. Brin Edwards is coordinating a visit for interested artists to the site in Essex which 

is at the start of a very ambitious program to create extensive wetland habitat. The RSPB and 

SWLA are keen to collaborate right from these early stages and I hope that some of us will be 

able to spend some time documenting the start of this massive project. It is hoped that we will 

have a more structured collaboration with appropriate funding and follow the project over the next 

decade or so but at this stage it is rather informal. More details are in this issue of the Newsletter. 

The Original Artwork Draw will take place again at the British Bird Watching Fair in mid August 

so please find the time to produce a piece for the fundraiser. I have mailed a separate letter with 

all the details and hope that the generosity of the members will make the event a success and 
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ensure the continued funding of the Bursary opportunities. I thank of all of you in advance for 

your contributions and look forward to seeing them all in the stunning display at the Bird Fair. 

I hope you all have a happy and productive summer and hope to see you at the Natural Eye in the 

autumn.  

 
Harriet Mead  

 

 

EXHIBITION DATES 2011 

 

Hand-in: Sun 11th and Monday 12th September 

Selection: Tues 13th September 

Unaccepted work collection: Sat 24th or Weds 28th September 

Hanging: Monday 24th and Tues 25th October 

PV: Wednesday 26th Oct 

Opens: Thurs 27th Oct 

Closes: Sunday 6th Nov 1pm 

Collection of unsold work: 10th Nov 

 

 

Please note that members may only submit one work NFS with four or more submissions / 

accepted works for sale 

. 

  

 

 MEMBERS  -  CALL FOR IMAGES - 2011 

 

We still need you to send in images of your work for our press releases, advertising, catalogue 

and invitation.  We need fresh and exciting new work in all of our publicity. PLEASE ONLY 

SEND IN IMAGES OF WORK THAT WILL BE IN THE EXHIBITION.   The importance of 

this cannot be stressed enough.  

  Send your images by email to:- ameliaredgrift@mallgalleries.com or on disc or in 

transparency / print format to: - Amelia Redgrift, Re. SWLA, Federation of British Artists, 

17 Carlton House Terrace, London, SW1Y 5BD.   

 

 

 

http://de.mc276.mail.yahoo.com/mc/compose?to=ameliaredgrift@mallgalleries.com
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CALL FOR STEWARDS  
 

Each year, we hope that enough members will volunteer their services as stewards during the 

annual exhibition and last year we managed to fill every one of the days.  It would be wonderful if 

we could repeat it this year.  It is extremely useful to have at least one artist in the Galleries each 

day as a point of contact for visitors who may have questions they would like to ask or someone 

to whom they would like to give an opinion or better still, someone to help them to decide which 

painting or sculpture to buy.  Your travel expenses will be reimbursed by applying to SWLA 

Treasurer, Mike Warren.  The ideal is to have two artists on each of the days.  You will have 

company and support and can each do what you feel is right for you ï perhaps one demonstrating 

whilst the other talks to visitors.  Choose who you share with. 

You could do a Masterclass ï advertised in advance by the FBA and on the SWLA website.  This 

is hugely beneficial to the artist in terms of publicity. Stewarding really is quite an enjoyable day 

and it would be great if you would consider it for our 2011 exhibition in October/November. Do 

let us know if we can put your name on the list.  Choose your day as soon as you can so that we 

can start to publicise the programme. 

 

 

 

 

The SWLA Council 

 

President:  Harriet Mead 

Vice Presidents:  Keith Shackleton, Robert Gillmor, Bruce Pearson, Andrew Stock 

Treasurer: Mike Warren 

Secretary:  Chris Rose, 

Governor:  Esther Tyson 

Council Members:  Gary Hodges, Anna Kirk-Smith, Darren Rees, Brin Edwards 

Newsletter editor:  Jill Moger 

 

 

The SWLA now has a Facebook page: 

'Society of Wildlife Artists (SWLA). This group has been set up to help members, followers and 

enthusiasts of the SWLA keep up to date and informed about the Society'.  

So far we have 56 members in the group, 16 of whom are members or Associates of the SWLA. 

Of the other 40 nearly all are practicing artists from around the world - several of whom have 

shown with the SWLA. This 'group page' is at an experimental stage and will no doubt evolve 

over the next few months but is already proving very popular. There are regular postings of recent 

sketchbook pages and trips by individual artists that are generating lots of feedback. We have also 

been announcing various exhibitions, events and requests. For those members not on Facebook - 

do join (it's free) and find the SWLA page - if you are already on Facebook and have yet to find 

us search for: Society of Wildlife Artists - Members, followers and enthusiasts and request 

membership.   All feedback is welcome. 

 

 

http://www.facebook.com/home.php?sk=group_215182168495331
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SWLA WEBSITE  -  swla.co.uk 

Have you updated your images and information on our website lately?  It is easy to either 

post your images and information to Gordon Monk, 4 Luddington in the Brook, 

Peterborough, PE8 5QU  or send by email to:   gjmonk@yahoo.co.uk 

 

British Birdwatching Fair 2011. 

The Society of Wildlife Artists will occupy their usual stand in the ART Marquee. Artists present 

at various times will include, Harriet Mead, Julia Manning, Brin Edwards, Dan Cole, Darren Rees 

and Esther Tyson.  Besides these, other Society members will have stands there, including Robert 

Gillmor, John Paige, Chris Rose, Carry Akroyd, John Cox, Darren Woodhead and Michael 

Warren.  There will again be a 'Postcards' event to raise funds for the Society, particularly for 

bursaries (see below).  Artists will be working and a wide range of artwork and books will be for 

sale. 

Each year the Birdfair raises funds for particular projects around the world.  2011 sees the start of 

a 3 year project supporting Birdlife International's Flyways Programme. There is an annual mural 

created ( by most of the exhibiting artists) in aid of the current project. 

The dates of this years Fair are Fri 19th to Sun 21st  August. 

 

POSTCARDS SHOW 
 

Our second A5 POSTCARDS SHOW will be held at the Bird Fair 19th ï 21st August. With over 

20,000 visitors, this is an extremely worthwhile fundraising project for the Society to help support 

our bursaries in particular.  We need every member if possible, to create one or preferably more, 

A5 images to be sent to Chris Rose by mid August.   For details, please see the enclosed letter to 

members from the President. 

Please note:  If you would like to buy a ticket for one (or more) of the Postcards but are unable to 

go to the Bird Fair, you may send £25 per ticket to SWLA Treasurer, Mike Warren, The Laurels, 

The Green, Winthorpe, Nottinghamshire, NG24 2NR 

 

Use the form below if you wish. 

 

Iééééééééééééééééééé..enclose a cheque for Ã25 /éé to purchase 

one / éé ticket(s) for the POSTCARD DRAW at the Bird Fair. 

My address:ééééééééééééééééééééééééééééé... 

éééééééééééééééééééééééééééééééééé.. 

Postcodeééééééétel:éééééé.ééé.email:éééééééééé... 
 

  

mailto:gjmonk@yahoo.co.uk
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PROJECTS 
 

The Artists for Nature Foundation project on Sark ïóArt for the love of Sarkô  

 
 

Approaching the island of Sark on the ferry from 

Guernsey, the spectacularly rocky coastline 

immediately seizes the attention. At no place does 

the land ease gently to the shore. This is an island 

that defends itself proudly from lofty battlements, 

a gneiss and granite bastion. Moving closer 

however, a softer edge materialises as drifts of 

flowers, bluebells, white sea campion and pink 

thrift, pour down the slopes to the brink of the 

cliffsô edge. In fact such is the profusion of 

flowers that óavalancheô would perhaps be a more 

appropriate word than ódriftsô!  This hints at the 

inland glories of the island that were to charm and inspire. 

     As I set foot on Sark for the first time, Ysbrand Brouwers, the director of the Artists for Nature 

Foundation, welcomed me to the ANF family, this being my first project with them. Little did I 

know then what a supportive, friendly and inspiring family it was to be. As a fledgling wildlife 

artist I had followed the ANF story from its inception twenty years previously, little daring to 

hope that one day I would be joining them. So many of the artists present on this trip I had long 

admired, many of them SWLA members, and to be alongside them now was both an honour and a 

privilege.  

     Also there to greet us was Rosanne Guille, a graduate of the Royal College of Art and a native 

of Sark. She too is an advocate of the ANF aims and ethos. Rosie was despairing of the changes 

and threats that the island was facing, money fuelled divisive forces that challenge the traditional 

fabric of the islandôs life, its unique cultural identity and its enduring relationship with an 

ecologically rich natural history. As a working artist capturing the light and landscape and wildlife 

of her beloved island, the Artists for Nature 

Foundation was the obvious place for her to 

turn.  

      

Sark is probably best known for the fact that it 

has no motorised transport (ok, there are a few 

tractors), so there is no need for surfaced roads. 

With no heavy industry on either horizon there 

is consequently no visible pollution. Add to this 

the fact that there is no street lighting or other 

forms of light pollution and it is the perfect 

place to rediscover the night sky. Indeed it is 

the first island in the world to be declared a 

Dark Sky Park.  

     You either walk, cycle or travel by horse on 

Sark, but this does not feel like travelling back in time, rather it feels 

as if you are stepping into a moment where true values matter; where 

bird song matters, where the quality of the air you breathe matters, where the intoxicating scent of 

so many flowers matters, where the plethora of emerging butterflies is a source of pride, where 

friendship, cooperation and a sense of community matters and binds the people together, where 

Guill emots on Les Autelets 

La Grande Greve 
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you can appreciate the wonder of the cosmos and humbly contemplate your place within it. Sark 

hones these qualities in the mind, though sadly there are those who choose blinkers and 

indifference instead. 

     Artists, writers and musicians met on that first night to hear a powerfully impassioned talk 

from Rosie about her concerns for Sark and all that it represents. This was to focus our thoughts 

and energies, to unite us determinedly on a committed and creative journey together. It was our 

role to accentuate the positives, to celebrate those values and the lives and landscapes of a very 

special place.      

Sark is only three miles long and one mile wide but its convoluted coastline runs for some forty 

three miles. For someone who lives year round within a stoneôs throw of the sea (when the tide is 

in that is!) I am compulsively lured to the waterôs edge to draw and paint and the spectacular cliff 

edged scenery here was very exciting, particularly as the sun decided it was going to help our 

cause by shining heartily for almost the entire time.    

The gorse topped headlands, vibrantly yellow, an ideal habitat for breeding birds; the sea blue 

green waters far below, the riot of flowering colours and spring blossoms. It was certainly not 

going to be difficult to capture a sense of place which is so fundamental to any ANF project! 

     The first evening yielded an unexpected óshow and tellô session and I was staggered by the 

quality and quantity of art produced after just one day. To see the work of everyone else was a 

source of constant delight and motivation. Sark inspired from day one. 

     I think also there was a strong feeling of wanting to come up with your very best, for the 

project, for the people of the island who welcomed us so warmly, for Rosie who had campaigned 

for two long years to bring this to fruition and for Sark itself. Maybe your art could make a 

difference and this infused every piece you did with meaning. 

     It is rare to find a place where nature has not been attacked. Here there has been no 

óimprovementô and little use of pesticides. Conservation laws do not exist because they havenôt 

been necessaryé..until now. On one occasion I sat painting a flower rich field, buzzing with bees, 

brimming with butterflies, knowing it was soon to be ploughed up to make room for vines. This 

may sound bizarre but I so wanted to produce a great painting for that field. I felt the double 

weight of poignancy and responsibility. 

     Each morning, setting out by bike to explore a different part of the island, with that lovely 

sense of anticipation about the day ahead, doing what you love best, there were many great 

moments along the way. As I was drawing and painting guillemots nesting on the stack of Les 

Autelets for instance, I became aware of somebody looking over my shoulder, curious. He was on 

a day visit from Guernsey and wondering what I was doing. I showed him my sketchbook and 

invited him to look through my óscope. The obvious pleasure he derived from seeing his first 

guillemots was a joy to witness. On another occasion I was seated in one of the lanes attracted by 

the combination of a bank of wild garlic, in front of a white building with the white blossoms of 

hawthorn behind, lit by an afternoon sun. At one point I was surrounded by children pedalling 

home from school. We had a really good chat, they offered me sweets and their opinions on my 

painting attempts!! Priceless. 

     There were many many such encounters, many friendships forged, many songs sung, (strange 

dances conceived!), fabulous art produced. The provisional title for this ANF project was óArt for 

the love of Sarkô. I donôt think the experience could be summed up any better.  

   

John Threlfall   June 2011  
The opinions expressed in this article are my own and do not necessarily reflect the views of the ANF or SWLA 
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Wallasea Island RSPB Wild Coast Project 
 

Wallasea island lies in the Thames Estuary to the south of Burnham-on-Crouch in Essex. 

Currently an expanse of arable land the RSPB propose to create new salt marsh and lagoon habitat 

on site in what will be the largest coastal restoration project of its type in Europe. Their plan is to 

raise the level of the island by the addition of enormous quantities of clay and minerals extracted 

in the construction of Londonôs Crossrail project. The soil will be transported by barges along the 

Thames into the River Crouch and on to the island. A series of breaches in the northern sea wall 

will then create a range of intertidal habitats. The project is a massive undertaking and will be 

completed in stages over the next twenty years.   

 

The RSPB are keen to collaborate with the SWLA on this exciting long term project. After initial 

meetings with their project officer we are planning a series of site visits in the autumn and winter 

for artists to see for themselves the scale and scope of this dramatic piece of habitat creation. By 

the end of September 2011 a jetty and soil conveyor belt will be in place to offload the barges and 

work will commence in April 2012. We are planning our first artistsô day visit in October. 

Members with an interest in a wider interpretation of the landscape including man-made as well 

as natural elements would be particularly welcome. As with so many such projects funding is an 

issue and at this stage our involvement is voluntary. However it is anticipated that as Wallasea 

Island evolves so this situation will improve especially if we have a body of work from the early 

site visits to show how our artists can interpret the project. The general feeling of the SWLA 

Council is that itôs important that we are involved at this early stage as opportunities for 

workshops, lectures and exhibitions will follow in time. 

 

If you would like to participate in the site visit, two possible dates are Thursday 6
th
 October and 

Wednesday 12th October. Please contact me by phone (01787 211162) or email (studio@brin-

edwards.com) with your preference by the end of August please. We are hoping for at least half a 

dozen artists to turn up on the day. For further details of the project you can go to 

www.rspb.org.uk/wallasea 

 

Brin Edwards 

 

 

 

Dave Daly SWLA 
 

I have always had a passionate interest in birds.  

My earliest childhood memories are of blue and great tits feeding on food scraps placed by my 

mother on our kitchen windowsill, images that are still fresh in my mind to this day. Drawing, 

whether birds or farmyard animals, was always encouraged.  As a young boy, I learned to watch 

where blackbirds and robins nested and was spellbound when hungry chicks shot upwards when a 

branch was tapped, gapes wide in anticipation of a juicy caterpillar. Nestboxes were made from 

scrap wood and visits by the resident Blue Tit catalogued. A sympathic connection with nature 

evolved.  I was hooked. 

 

When I bought my first telescope in the mid seventies, it opened another window into the world of 

birds. Distant waders, seabirds and wildfowl could be studied, sketches made and notes taken.  

Sketching birds through the telescope was a developing phenomenon at that time and new books 

showing the óliving birdô began to appear.  Eric Ennion and John Busbyôs energetic protrayals of 

the everyday interactions of birds and Lars Jonssonôs pioneering field guides, were a huge source 

http://www.rspb.org.uk/wallasea
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of inspiration. (along with a few like-minded friends, I attended Johnôs first óDrawing Seabirdsô 

course).  

 

I had a particular fondness (and still do) for passerines and the garden birdtable was an constant 

source of interest. Occasionally, unusual and rare species captured my interest and I began to 

submit line drawings to birdwatching magazines such as British Birds. A few years later in 1990, I 

was asked to illustrate óThe Garden Bird Bookô for New Holland Publishers in London.  

Over the following two years, I was totally focused on sketching as many of the ninety or so 

species to appear in the book. Following the success of this publication, other books followed 

such as óThe Birds of Britain and Irelandô , óAn introduction to Birdwatchingô (Bill Oddie), and 

the óGarden Bird Yearô. Later, many of these were published by WWT in smaller pocket guide 

formats. 

 

In 1992 I was invited to participate in the Artists for Nature Foundationôs project in the Biebrza 

region of NE Poland, later in Extremadura, France and most recently to Israel. These were  

amazing experiences and it was a privilege to work alongside some worldclass wildlife artists.  

 

Sketching; 

Sketching from life is what I enjoy most of all. To capture the essence of the living bird is what I 

strive to do and when it succeeds the sense of satisfaction and achievement is infinitely rewarding.  

Often, while scanning through a flock of birds with a telescope or on a casual walk, something 

catches the eye and triggers an urge to commit something to paper. Perhaps nothing may come of 

it and the page is filled with many attempted shapes and lines, but out of it comes some 

understanding and a step towards the next attempt. The tension and excitement of sketching 

something that may disappear at any moment is vital and all the elements of working directly 

from life help to create a more convincing image. The subject can be as humble as a common 

house sparrow but the important thing is to practice sketching and portray what the bird really 

looks like. This is not to say a very detailed image is what is needed, but an image that captures 

the salient features, which give the bird its individuality.  

I will often spend days sketching a particular species such as a whitethroat or an oystercatcher 

family and each day brings a new and often intimate insight into their behaviour and interactions.  

 

   

 

 

In mid May I spent a few days sketching a family party of recently fledged pied wagtails, trying to 

capture the intricate facial patterns and subtle colour changes that give these delightful birds such 

character. Although very active, an individual would occasionally stop long enough, maybe just a 

few seconds, to allow for an accurate fix on a feature. During this sketching process, as  

 

 

 

Pied Wagtail chick                        Pied Wagtail                         Pied Wagtail sketch 
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understanding grows, small nuances that were not evident at the beginning of the sketch, now add 

to the birds overall character. (For example, there is a small pale crescent that protrudes slightly 

onto the loreôs from the eye ring and thereôs a subtle pale spot at the base of the moustachial 

stripe, not noticed until well into the sketching session).  Watercolour is then added and the 

thought process can expand to the possibilities of a more developed painting. However, the energy 

expressed by those first few lines should be retained.   

 

 

 

   

  

   

 

 

 

 

 

 

 

 

 

 

 

Pictures from top left:- 

 

   Willow Warbler      Robin            Common Gull 

 

   Sparrow chick        Reed Bunting 

 

  Great Tit                  Whitethroat    Willow Warbler 
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The art of natural 

history illustration  
An introductory course 26th-30th September 2011 
Ignite your imagination and be inspired to new 
heights of visual expression. 
 

Do you believe that science and art are at their best when  
working together, informing and supporting each other? 
Do you love wildlife, enjoy drawing or painting, and are 
passionate about conservation? 
If the answer is ñyesò join us for a 1-week small group 
course with a team who have taught some of our most  
celebrated illustrators and artists. 
Å Step by step, build your skills to produce stunning and 
detailed paintings of the natural world 
Å Generate new ways of thinking and develop insight 
into the synergy between art and science 
Å Experience privileged access to the world renowned 
Durrell Wildlife Conservation Trust (formerly Jersey Zoo) 
Å Make new friends with like-minded enthusiasts 
It will be intensive, so you need to be prepared for hard 
work and application. However, it will also be fun, youôll 
meet the animals and their keepers (VIP style!), and all on 

the beautiful island of Jersey which youôll also have time to 
explore and enjoy. Novice or experienced painter, weôre 
sure you will have a rewarding and stimulating learning 
experience. 

Course costs  

£600 for the course 
£260 for 6 nights full board accommodation is available 
Deadline for applications: 1st July 2011 
For further information please contact: 
Catherine Burrows on 01534 860037 or email: itc@durrell.org 
International Training Centre 
Durrell Wildlife Conservation Trust, 
Les Augrès Manor, La Profonde Rue, 
Trinity, Jersey, JE3 5BP 
 



 12 

EXHIBITION REVIEWS  
 

 

The Wildlife Printmakers of the SWLA  
St. Barbe Museum & Art Gallery  
5

th
 March ï 16

th
 April 2011 

  
 St. Barbe Museum & Art Gallery in Lymington had previously been fortunate to host the SWLA 

with the exhibition, Drawn to the Forest in 2004. It was very warmly received for both the quality 

of the work on show and the relationship with the New Forest so we 

were delighted when Andrew Stock suggested that the printmakers of 

the SWLA should hold an exhibition with us in March and April 2011. 
  
Letters were sent to all members inviting expressions of interest and a 

group of fourteen artists came together to exhibit in the recently 

refurbished galleries: Carry Akroyd, Kim Atkinson, Robert Greenhalf, 

Andrew Haslen, David Koster, Julia Manning, John Paige, Peter 

Partington, Nik Pollard, Greg Poole, Andrea Rich, Andrew Stock, 

Thelma Sykes and Matt Underwood. Each artist was asked to submit a 

minimum of 6 works and we promised to hang as many as we could. 

In the end we managed to get everything on the wall and the exhibition 

comprised 102 pictures. 
  
When the work arrived it was a bit like Christmas, unwrapping a 

succession of delights. The resulting show was a vibrant celebration of 

wildlife both domestic and exotic. The exhibition was timed to 

perfection: after a dark and cold winter, suddenly the galleries were lit 

up with colour and visitors were exhilarated by what they saw. Here 

were bold and dynamic linocuts and screenprints and smaller and more 

intimate etchings and woodblock prints. It was good to see a number 

of large works (prints are often associated with smaller scale work like 

wood engravings) and despite the range of styles and media on show 

the whole ensemble came together as a coherent whole. 
  

The exhibition was complemented by Carry Akroydôs talk on her work and the influence of John 

Clare which was very well received, some saying it was the best presented talk they have ever 

heard. Carry and Nik Pollard also ran some very successful workshops for adults and again 

participants enjoyed them so much that they have asked that we offer this kind of opportunity 

more often, so plans are afoot for next year and beyond. 
 Perhaps not surprisingly, considering the quality of the work on 

show and the subject matter which is dear to so many hearts, the 

exhibition was also a commercial success with forty-eight works 

sold altogether. It really seemed to strike a chord with the New 

Forest audience and we are already talking about the next show two 

or three years down the line. Our thanks go to Andrew for getting it 

all started and to all the artists who took part in this highly 

successful show. We hope you enjoyed the experience as much as 

we did! 

Steve Marshall 
Director 

St. Barbe Museum & Art Gallery 

01590 676969 

www.stbarbe-museum.org.uk 

Great Spotted Woodpecker ï Andrew Stock 

Carry Akroyd ï Over The Meres 
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David Shepherd Wildlife Foundation (DSWF) Wildlife Artist of the Year took place at the 

Mall Galleries from 6
th
 to 11

th
 June and was hailed as a great success, raising around £100.000 for 

conservation.  The SWLA was well represented and among the winners were Esther Tyson and 

Adam Binder. 

The competition is now open for 2012 with two new categories added, encouraging young artists 

17-25 years at a reduced £10 rate and also a British wildlife theme which hopefully will 

encourage even more SWLA members to enter and raise the bar even higher!. Closing date is end 

of January 2012.   See  www.davidshepherd.org 

 

 

EXHIBITIONS  
 

Nature in Art  ï Esther Tyson will be Artist in Residence from August 30
th
 to September 4

th
.  

Call in and watch her creating one of her amazing paintings. www.nature-in-art.org.uk 

 

Andrew Stock; Paintings from his recent travels. The Jerram Gallery, Sherborne, Dorset DT9 

3LN   www.jerramgallery.com  11th to the 28th September 2011 

 

BIRDscapes, Glandford, Holt, Norfolk, NR25 7JP    

 
   -  óBirds in Summerô is an exhibition showing the diversity of talent that BIRDscapes gallery 

say that they are fortunate to be working with.  Included in the exhibition are works by Robert 

Gillmor  and John Davis along with selected paintings from the next Langford Press book, 

óBeyond the Ploughô.  July 10
th
 to 24

th
. 

 

  -  Wildlife in Printmakingô    This exhibition will feature many of the artist printmakers who 

have exhibited with BIRDscapes and will include the launch of a new title from the Langford 

Press Wildlife Art Series.  September 4
th
 to 25

th
. 

 

  -  Nick Derry  ï the gallery are delighted to be hosting an exhibition of his paintings from 

October 9
th
 to 23

rd
. 

 

  -  An exhibition of the work of John Threlfall  ï master of acutely observed impressionism.  

November 6
th
 to 20

th
. 

 

For further information on the above four exhibitions, telephone BIRDscapes on 01263 741742 

 

 

http://www.jerramgallery.com/



